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Hanpasiennocts (mpoduiin) Auriuiickuii si3bik. HeMeukuii si3bIk
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I'ox nadopa - 2023

OIIEHOYHBIE CPEJICTBA JUISI IPOBEJIEHAS TIPOMEKYTOYHOM ATTECTALINA
OBYYAIOUINXCS MO JUCHUATIIMHE (MOJIYJIIO)

1. O0mue cBeaeHus

1. | Kadenpa NHoCTpaHHBIX SI3BIKOB

2. | Hanpasnenne moroTosxu 44.03.05 Ilemarornueckoe oopazoBanue (C IByMs MpOQUIIIMHA
MOATOTOBKH)

3. | HammpaBnennocts (nmpobunu) | AHrnuiickuit si3p1k. Hemenkuii 31k

4. | Jucuunnuaa (MOZYIb) IIpakTHKyM 10 YTEHUIO HA AHIVIMMCKOM SI3BIKE

5. | ®opma 0OyueHUs OYHas

6/ | l'ox Habopa 2023

2. IlepevyeHb KoMINeTEeHUM i

VK-4 - Cnoco0GeH oCymecTBIIATh ACIIOBYI0O KOMMYHHUKAIIMIO B YCTHOW M MUChbMEHHON (popmax Ha
rocynapctBeHHOM si3bike Poccuiickoit denepanuu 1 ”HOCTPAaHHOM(BIX) sI3bIKE(AX).




3. Kputepuu u moka3are/jii OeHMBAHUS KOMIIETEHIMH HA Pa3JIMYHbIX 3Tanax ux popMupoBaHus

Irtan ¢popMHpOBaHUS

KpnTepnn U MOKAa3aTeJIM OeHNBAHUS KOMIeTeHIni

®opmupyemasi DopMBbI KOHTPOJISI
KOMIIETEeH MM / pa3ieibl, .
KOMIIETeHI U 3HATE: VMeTh: Biaters: c¢()OPMHPOBAHHOCTH KOMIETEHIUI
TeMbI THCHUILIAHBI
1 2 3 4 5 6
1. CoBepIieHCTBYM CBOU YK-4 paszIuuus MEXITy TEMOU 1 pEelaKTUPOBAThH TEKCTHI HaBBIKAMM UYTE€HUS, KaK | YCTHOE€ BBICKa3bIBaHWE CTYAEHTA
anrnuiickuil. Kaura 2. po0JIeMoid, TeMOH 1 uzieel; | MpogeCCHOHANBEHOTO H BHJIa peUEBOU (paborta Ha 3ansTumn). Tect o
I'onoBumackas JI.C. COCTaBJISIFOIINX CIOXKETa COIMATFHO-3HAYHMOT O JIESITeITbHOCTH, PabOTHI C | TIPOU3BEICHHSM,
1 gacts (KOH(IHKTA): SKCTIO3UIINH, COACPKAHUS; TEKCTOM: HaBBIKAMH TEPMHUHOJIOTHYECKHI TecT. Jcce,
3aBSI3KH, KYJIbBMUHAIIUY, pa3- | paclio3HABATh BHEIITHUMA mepeckasa TeKCTa, MPE3CHTALNS POU3BEICHUS 1O
BSI3KU; KOMITO3ULIMOHHBIX (OBITOBOM, COIMANBHBII) 1 aHaJln3a TEeKCTa WHIVBUIYATEHOMY YTECHHUIO
3JIEMEHTOB JINTEPATYPHOTO BHYTPEHHUI po¢eCCHOHANBEHOTO U
MIPOU3BEACHHUS: Ha3BAaHUE (TICHXOJIOTUYECKUHA, COIMATBHO-3HAYUMOT O
(3aronoBok), arurpad, PENUTHO3HO-MUCTUYECKUH U CoACpKaHUSL.
TJIaBbI, YaCTH, aKThI T.J1.) KOH(IIUKT; aHAJIM3UPOBATh
(mercTBYS), SMTU30/IBI, CIICHBI, | OTHOIIEHHS MEXIY TepOsSIMH,
SIBJICHUS, IOPTPETHL, MEPCOHAKAMU; OTIINYATh,
TTeH3aXu, HHTCPHEPHI, MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JTUAJIOTH, MOHOJIOTH, JIU B IPOU3BEICHUHN Pa3IUYHbIC
TMTOJTUIIOT Y, SITUJIOT; CTIOCOOBI | 3JIEMEHTHI KOMITO3HIIUH,
CO3JIaHMS XyJIOKECTBCHHOIO | HAaOJIO/IaTh KOJMYECTBO
obpa3za (ypoBHS): 2JIEMEHTOB U UX pa3MeEICHIE B
(hOHETHYECKHH, CIOJKETE, COOTHOLICHHE
JIEKCUYECKUH, KOMITO3UIIMOHHBIX 3JIEMCHTOB
rpaMMaTHYECKHUI JIPYT C JPyTOM
(CMHTaKCUYECKHIA).
2. CoBepIlIeHCTBYH CBOM YK-4 pa3IUuus MEKIY TEMOU U PpEIaKTUPOBATh TEKCTHI HaBBIKAMH UTEHUS, KaK | YCTHOE BBICKA3bIBAHHUE CTYJICHTA

anrnuiickui. Kuura 2.
TI'omosunuckas JI.C.
2 4acThb

po0JIeMoid, TEMOH | uIeeH;
COCTaBIISIOIINX CIOJKETa
(kOH(DIMKTA): IKCIIO3UIINH,
3aBS3KH, KYJIBMUHAIINH, Pa3-
BSI3KH; KOMIIO3UIIUOHHBIX
2JIEMEHTOB JINTEPATYPHOTO
MTPOU3BEJICHUS: HA3BAHUE

po(heCcCHOHATBHOTO U
COIMATLHO-3HAYUMOT'O
COJICPKaHUS;
pacro3HaBaTh BHEITHHN
(OBITOBOMA, COITMATTEHBIN) H
BHYTPEHHUI
(TICHXOJIOTUYECKUA,

BHJIa peUEBOU
JIEATSIIBHOCTH, paOOTHI €
TEKCTOM: HaBbIKAMHU
nepeckasa TeKCTa,
aHaJ3a TeKCTa
po(heCCHOHATIBHOTO U
CONUATbHO-3HAYUMOT'O

(pabota Ha 3ansaTHn). Tect o
IPON3BEICHUSAM,
TEPMHMHOJIOTHUYECKUI TECT. Dcce,
Mpe3eHTalNs IPOU3BEACHHS
WHJMBHAYaIbHOMY YTCHHUIO




(3arosoBoK), snUrpad,
TJIaBbI, YaCTH, aKThI
(meticTBHSA), DITU30BI, CIICHBI,
SIBIICHUS, TIOPTPETHI,
Nenu3aXu, UHTEPLEPHI,
JTMAJIOTH, MOHOJIOTH,
TTOJTUIIOT Y, SITUJIOT; CTIOCOOBI
CO3JIaHHS Xy I0KECTBCHHOTO

PEIUTHO3HO-MUCTHICCKAN 1
T.71.) KOH(IIMKT; aHATIH3UPOBATh
OTHOIIICHHUST MEXKJTY TePOSIMH,
MEPCOHAKAMU; OTIINYATh,
MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIM B IPOU3BEICHUH Pa3INIHbIC
AIIEMEHTHI KOMITO3UIIHHY,
HAOJIOIaTh KOJIMYSCTBO

COJIepKaHusI.

obpaza (ypoBHS): 2JIEMEHTOB U UX pa3MeEICHUE B
(hOHETHYECKHH, CIOKETEC, COOTHOIIICHHE
JICKCUYCCKUH, KOMITO3HIIMOHHBIX JICMCHTOB
rpaMMaTHICCKUI IIPYT ¢ APYTOM
(CMHTaKCUYECKHIA).
3. CoBeplIeHCTBYH cBOU VK4 pa3IUuUs MEXKIY TEMOU U pEIaKTUPOBATh TEKCTHI | HaBBIKAMU YTCHUS, KaK YcTHOE BBICKA3bIBAHUE CTYICHTA
anrnuiickuil. Kaura 3. mpo0JIeMoid, TeMOH 1 uzeel; | MpogeCCHOHAILHOTO U | BUJIa peueBOU (paborta Ha 3aHsTUM). TecT Mo
I'onosunnckas JI1.C. COCTABJISIONIUX CIOKETa COILIMaJIbHO-3HAYNMOTO JIEATSIIBHOCTH, Pa0OTHI C | MPOU3BEACHUM,
1 yacTb (kOH(DIMKTA): IKCTIO3UIINH, COACPXKAHUS; TEKCTOM: HaBBIKAMH TEPMUHOJIOTHUECKU TecT. Dcce,
3aBsI3KU, KYJIbMHUHAIUY, Pa3- | pacro3HaBaTh BHELUTHUNA nepeckKasa TeKCTa, MPE3eHTALNS IPOU3BEACHUS
BSI3KH;, KOMIIO3UIIMOHHBIX (OBITOBO¥A, COITMATTEHBIN) H aHaJIM3a TEKCTa WHIUBUIYJTbHOMY YTCHHUIO
AJIEMEHTOB JINTEPATYPHOTO BHYTpPEHHHIA mpo(heCCHOHATIBHOTO U
MIPOU3BEACHHUS: Ha3BAaHUE (TICHXOJIOTUYECKHIH, COIIMAaJIbHO-3HAYNMOTO
(3arosoBoK), arrpad, PENTUTHO3HO-MUCTHICCKUH 1 CoACpKAHUSI.
I71aBbl, YaCTH, aKThI T.71.) KOH(IIMKT; aHATIH3UPOBATh
(ercTBYS), SMTU30/IbI, CIICHBI, | OTHOIICHHS MEXTY TePOSMHU,
SIBJICHUS, IOPTPETHL, MEePCOHAKAMU; OTINYATh,
TIeH3aXu, HHTCPHEPHI, MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIMaJIOr'¥, MOHOJIOTH, JI B TIPOU3BEICHUH Pa3INIHbIC
MOJIHIIOTH, SIIHMIIOT; CIIOCOOBI | 3JIEMEHTHI KOMIIO3HUIHH,
CO3/IaHUS XYI0KECTBCHHOTO Ha0II0IATE KOJIMYECTBO
obpa3za (ypoBHS): 2JIEMEHTOB U UX pa3MeEICHIE B
(hOHETHYECKHH, CIOKETEC, COOTHOILICHHE
JICKCUYCCKUH, KOMITO3HIIMOHHBIX 3JICMCHTOB
rpaMMaTHICCKUI IIPYT ¢ APYTOM
(CMHTaKCUYECKUH).
4. CoBepIlIeHCTBYH CBOM VK4 pa3IUuus MEXKIY TEMOU U pEIaKTUPOBATh TEKCTHI HaBBIKAMM YTCHMUS, KaK YcTHOE BBICKA3bIBAHUE CTYICHTA

afrnuiickuii. Kaura 3.
TI'omoBumnuckas JI.C.

MIPOOJIEMOMH, TEMOH U UACEH;
COCTABIISIIOIINX CIOJKETa

po(heCCHOHATIBHOTO U
COIMAIbHO-3HAYNMOTO

BUJIa peUEBOM
JIEATEIIBHOCTH, PAOOTHI C

(pabota Ha 3ansTuM). TecT Mo
MPOU3BEICHHSIM,




2 4acThb

(kOH(DIMKTA): IKCIIO3UIINH,
3aBA3KH, KyJIbMUHALINH, Pa3-
BSI3KH; KOMITO3UITHOHHBIX
AJIEMEHTOB JINTEPATYPHOTO
MIPOM3BEICHNSA: HA3BaHHE
(3aro;oBoK), armrpad,
TJIABbI, YaCTH, aKThI
(meicTBHSA), SIHU30bI, CIICHEI,
SIBIIEHUSI, TIOPTPETHI,
TNIei3aKU, UHTEPHEPBI,
JTUAJIOTH, MOHOJIOTH,
MOJIVJIOTH, SIHJIOT; CIIOCOOBI
CO3JIaHMS Xy I0KECTBEHHOTO

COJICpPKaHUs;
pacrno3HaBaTh BHEITHUMA
(OBITOBOMA, COITMATTEHBIN) H
BHYTPEHHUI
(TICHXOJTOTUIECKHIA,
PENUTHO3HO-MUCTHUECKHIN H
T.JI.) KOH(IIUKT; aHAJM3UPOBATh
OTHOIIICHUS MEXKTy TSPOSIMH,
MepCOHaXaMH; OTIIHYATb,
MPUCYTCTBYIOT (OTCYTCTBYIOT)
JIU B IPOU3BEICHUN Pa3INIHEIC
AIIEMEHTHI KOMITO3UIIHH,
HaOI0JaTh KOITMYECTBO

o00pa3a (ypoBHs): AJIEMEHTOB U UX Pa3MEIICHUC B
(hoHeTHYECKHH, CIOKETE, COOTHOIIICHHE
JIEKCUYECKUH, KOMITO3HITIOHHBIX DJIEMEHTOB
rpaMMaTHUYCCKHI JPYT C APYTOM
(CMHTaKCUYECKUH).

TEKCTOM: HaBbIKAMU
nepeckasa TeKCTa,
aHaJM3a TeKCTa
po(heCcCHOHATBHOTO U
COIMAIbHO-3HAYUMOTO
COJIepIKaHuUsI.

TEPMHHOJIOTHUYECKHUI TECT. Dcce,
Hpe3eHTANNS TPOU3BEICHUS
WHJMBHAYaJIbHOMY YTCHHUIO

«HEYJIOBJIETBOPUTEIHLHO» — 60 OalNIOB U MeHee;

«xopormo» — 81-90 6ammon

Ikana oueHMBaHUs B paMKaX 0a/UIbHO-PEHTHHIOBOI CHCTEMBI

«YIOBJIETBOPUTETHLHO» — 61-80 GatoB

«oTinuHo» — 91-100 OamtoB




4. Kputepuu ¥ mIKaJbI OLEeHUBAHUSA

4.1. TecT/TepMUHOJIOTHYECKHUI TECT

IIporeHT MpaBUILHBIX OTBETOB Jlo 60 61-80 81-100

KonngecTBo 6asioB 3a peleHHbIN TeCT 0,5 1 2

4.2. Ipe3enTanus (KpUTEPUHU OIICHKH MTPE3CHTALIHH )

MaxkcumajabHoe

Cmpykmypa npezenmauuu
pyKmypa np U KOJIM4YeCTBO 02/1J10B

e Conep:xanue

o CdhopmynupoBaHa 1eiab paboTh 0,5
o [loHATHEI 33/1a4U 1 X0 paObOTHI 0,5
o UMHbopmanus n310KeHA MOJIHO U Y€TKO 0,5
e Mimroctpaunu ycunuBaroT 3 ekt BOCIPpUATHS TEKCTOBOW YacTH 0,5
uHpOpMaIH

e (CraenaHbl BEIBOJEI 0,5

e OdopMiieHne npe3eHTALIUN

e EnuHEIN CTHIIE 0)OPMIICHUS 0,5
e TeKcT JIerko unTaercs, HOH COUeTaeTCs C TEKCTOM M TpaduKoi 0,5
e Bce mapameTpsl mpudTa Xopouo nogodpansl, pazmep mpudra 0,5
ONTUMAJIbHBIA U OTMHAKOBEIN Ha BCEX clangax

e KiroueBrbie ClI0Ba B TEKCTE BBIACIICHBI 0,5

e DddekT npeseHTanun

e (Omee BIIEUATIICHUE OT MPOCMOTPA TPE3CHTALNH 0,5

MakcuMajibHOe KOJIMYeCTBO 0AJIJIOB 5

4.3. YcTHBIE BBICKA3bIBAHMS CTYIEHTOB HA MPAKTHYECKHUX 3aHATHSIX

Banasl

XapakTepuCTHKHU 0TBETA CTY/IEHTa

1

- CTYJISHT TITy0OKO ¥ BCECTOPOHHE YCBOWII ITPO0IIEMY;

- YBEPEHHO, JJOTHYHO, MTOCJICI0BATEILHO U TPAMOTHO €0 M3J1aracr;

- ONMUpasCh Ha 3HAHUS OCHOBHOW W JOMOJHUTEIHLHOW JUTEPATyphl, TECHO INPUBS3BIBACT
YCBOCHHBIC HAyYHBIC TIOJIOKEHUS C MTPAKTHYECKON JeSITETbHOCTRIO;

- yMeJI0 000CHOBBIBAET M apT'yMEHTUPYET BBIBUTaeMbIC UM HJICH;

- JiefaeT BBIBOJbLI M 0000IIEHNS;

- CBOOO/IHO BIIaJ€ET MOHITHAMU

0,5

- CTYIICHT TBEPIO YCBOWJI TEMY, TPaMOTHO W II0 CYIIECTBY HM3JIaracT ee¢, ONMUpPAasCh Ha 3HAHUS
OCHOBHOM JIUTEPATYPHI;

- HE JIOMYCKAeT CYNIECTBCHHBIX HETOYHOCTEH;

- YBS3BIBACT YCBOCHHBIC 3HAHUS C MPAKTUYCCKON CATEIBHOCTHIO;

- apryMEHTHPYET HayJHbIE TIOJIOKCHIS,

- JiefaeT BBIBOJbLI M 0000IIEHNS;

- BJIAJICET CUCTEMOM OCHOBHBIX IMOHSTHIA

0,3

- TeMa pacKphITa HEJIOCTATOYHO YETKO M IMOJHO, TO €CTh CTYIEHT OCBOWMJ MPOOJIeMy, TIO
CYIIECTBY M3JIaraeT e, ONMpasich Ha 3HAHUS TOJILKO OCHOBHOM JINTEPATYPHI;

- JIOIyCKaeT HECYIIECCTBCHHBIC OIMMOKH U HETOYHOCTH;

- CTIBITHIBACT 3aTPYTHCHHS B IPAKTHUYSCKOM ITPUMEHCHUY 3HAHMIA;

- cJ1ab0 apryMEHTUPYET HAyYHbBIE TTOJIOKEHHS

- 3aTpyAHAETCS B (DOPMYITUPOBAHUN BEIBOJOB U 0OOOIIICHMIA;

- YaCTMYHO BJIAJICET CUCTEMOU TTOHATUI

- CTYJICHT HE YCBOWJI 3HAYUTEILHOW YacTU POOIIECMBI;
- IOITYCKaeT CYIIEeCTBEHHBIE OMTNOKH W HETOYHOCTH IIPH PACCMOTPEHHUH €€¢;
- HCTIBITHIBACT TPYAHOCTH B MTPAKTUYCSCKOM MPUMEHEHUN 3HAHMWIA,




- HE MOXET apryMEHTUPOBATh HAYYHBIC ITOJIOKCHUS;
- He (popMyIHpyeT BEIBOJIOB U 0O0OIIICHMIA;
- HE BJIQJICET MOHATUIHBIM aNliapaToM

4.4.

cce

2 Oaiuta

1) Bo BBesieHHE YETKO COPMYIMPOBAH TE3UC, COOTBETCTBYIOLIMI TEME 3CCe, BBIMOIHEHA 3a7a4a
3aMHTEPECOBATh YUTATEIS

2) B OCHOBHOW YacTH JIOTHYHO, CBS3HO U TOJHO JIOKA3bIBAETCS BBIABUHYTHIN TE3HC

3) 3aKiIIOYeHHE COACPKUT BHIBOABI, JOTHYHO BBHITEKAIONINE M3 COACPKAHNS OCHOBHOW YacTH

4) mpaBwiIbHO (YMECTHO M JOCTATOYHO) HCIIONB3YIOTCS pPa3HOOOpa3HBIC CPENCTBA CBS3H, HE
JOMYCKAIOTCS OIIMOKH, MCKaXKarOIUe CMBICH, PEAKH IpaMMaTHdecKue (10 2X), JeKCHYecKue (10
3x), ctuuctrueckue (10 2x), opdorpaduueckue (10 3X) U MyHKTyalHMOHHBIE (10 3X) B pamMKax
M3y4YEHHBIX IPABUIL

1 6amn

1) Bo BBeIeHHE YETKO CHOPMYIIMPOBAH TE3UC, COOTBETCTBYIOLINI TEME 3¢cce, B M3BECTHOM Mepe
BEITIOJTHCHA 33]1a4a 3aWHTEPECOBATh YUTATEIS

2) B OCHOBHOM YacTH JIOTUYHO, CBS3HO, HO HEIOCTATOYHO IMOJTHO JJOKA3bIBACTCS BBIIBUHYTHIH
Te3nc

3) 3aKITIOYCHHE COJIEPIKUT BBIBOJIBI, IOTHYHO BBITCKAIOIINE U3 COJICPKAHMSI OCHOBHOM YacTH

4) yMECTHO HCHONB3YIOTCS Pa3HOOOpa3HbIE CPENICTBA CBSI3U

5) He JOIYCKAIOTCS ONTHOKH, MCKAXAIONTHE CMBICT, HEOOJIBIIIOE KOJIMYECTBO TPaMMaTHIECKUX (110
3X), JIeKCUIeckux (10 5), CTIMCTHYECKHX (110 3X), opdorpadudeckux (10 5) v MyHKTyaIMOHHEIE
(o 5) B pamMKax M3y4YECHHBIX MTPABHUIL.

0,5 bamna

1) Bo BBeeHuUe Te3UC CHOPMYINPOBAH HEUETKO WIIM HE BIIOJIHE COOTBETCTBYET TEME ICCE

2) B OCHOBHOH YaCTH BBIIBUHYTHIA TE3UC JOKA3BIBACTCS HEOCTATOYHO JOTHIHO (YOSIUTEIIBHO)
U TIOCIIEI0BATEIBHO

3) 3aKiII0YeHHE BHIBOJIBI HE IOJHOCTBIO COOTBETCTBYIOT COJICPKAHNIO OCHOBHOMN YacTh

4) HEIOCTATOYHO HITH, HA00OPOT, N3OBITOYHO MCIIOIL3YIOTCS CPEICTBA CBI3U

5) UMeroTCs rpaMMaTHIeCKue (110 4X), Tekcudeckue (1o S), cTrmerndeckue (10 3x),
opdorpaduueckue (10 5) ¥ MyHKTyallMOHHBIE (10 5) B paMKax M3yYEHHBIX IpaBHIl.

0 oayutoB

1) BO BBe/ICHHE TE3HUC OTCYTCTBYET UM HE COOTBETCTBYET TEME 3CCe

2) B OCHOBHOW 4YaCTH HET JJOTHYHOTO MOCTIE/IOBATEIILHOTO PACKPHITHS TEMBI

3) BBIBOJIBI HE BBITEKAIOT U3 OCHOBHOM YacTH

4) cpencTBa CBSI3U HE 00€CIIEUYHNBAIOT CBSI3HOCTH M3II0KCHUS

5) nmeroTcs rpammaTuaeckue (Ooee 4x), tekcuaeckue (Ooiee 5), cTummcTrdeckux (bomnee 3),
opdorpaduueckue (0ojiee 5) U MyHKTyallMOHHBIC OLTHOKK, KOTOPBIC MELIAIOT HIEJIOCTHOMY
BOCTIPHSITHIO 3CCe.

4.5. 3auer

Onenkn/
0aJLIIBI

XapaKkTepuCTHKHU 0TBETA CTY/IEeHTa

3aureHo/
1-40

CTymeHT TpeACTaBISICT MOCTATOYHO IIOJIHOE M JIOTUYHOE W3JIOKCHHE Marepuana Ouiera,
BO3MOYKHO C HEOOJIBITMMHU HEIOCTAaTKaMHU B pempe3eHTanuu MaTeprana. OTBedaeT, BO3MOXHO,
HE JIOCTATOYHO IMOJHO HAa JIOTIOJTHUTEIIBHBIC BOIPOCHI MPEToAaBaTens, HOMycKaeT He OoJbIe
10 sI3BIKOBBIX OIINOOK.

He
3a4TeHo/
0

CTyAeHT He YCBOWI COACpXAaHUE AUCHMUIUIMHBI, HE CMOI OTBETUTh Ha JOMOJHUTEIHHBIC
BONPOCH TpemnojaBaTelis W jJonycTtwn Oonee 10 ommOOK B HM3JIOKEHWM Marephaia Ha
AHTJIINHCKOM SI3BIKE.

4.6. DK3aMeH

Ouenkn/ XapakTepHCTHKH OTBeTa CTY/IeHTA
0aJ171b1
5/ CTyIeHT HOJHO M YeTKO OTBEYAET HA 9K3aMEHALIMOHHBIE BOIIPOCHI, IOIOJIHUTEIbHbBIE BOIPOCH

6




31-40 IpernoAaBaredss MO BCEMY H3YYEHHOMY Kypcy, JEMOHCTPHPYET YMEHHE JIOTMYECKU
CHCTEMAaTU3UPOBaTh U aHAJIM3UPOBATH SI3BIKOBOM MaTepHuall, apI'yMEHTUPOBAaHO 00OCHOBBIBAThH
U JIOKa3bIBaTh CBOK TOYKY 3pEHMs, IPaMOTHO M3JlaraeT Marepuall OujeTa Ha aHIJIMHCKOM

SI3BIKE.
4/ CTymeHT TpencTaBisieT JOCTATOYHO TIONHOE H  JIOTHYHOE W3JIOKEHHUE MaTepuana
21-30 AK3aMEHAITMOHHOTO OMIeTa, ¢ HEOOJBIITMMHI HEOCTATKAMHU B pENpe3eHTAIIN MaTtepuana. [lpu

OTOM CTYACHT HC BBICKA3bIBACT CBOCTO COOCTBEHHOIO CYKACHHA, WIN HCAOCTATOYHO IIOJIHO
OTBCYACT HA AOIOJHUTCIBHBIC BOIIPOCHI NPETIOAaBaTCIIA, JOIMYCKACT HC Oonblie 3-4 omuboK B
H3JIOKCHHUU MaT€puraia Ha AHTJIMMCKOM SI3BIKE.

3/ CTtymeHT JEeMOHCTPHUPYET TIOBEPXHOCTHOE, HEYIIIyOJEHHOE BIIAJICHUE  MaTeprajoM
1-20 JUCIMILINHBI, TOMYCKAeT HAPYIICHHUE B JIOTHKE M3I0KeHUs U 110 10 s13b1k0BBIX omnbok. Kpome
TOr0, CTYJICHT HEAOCTATOYHO MOJTHO OTBEYAET Ha JOMOIHUTEIbHEBIC BOMPOCH! MIPENoJaBaTes

2/0 CTyneHT HEe yCBOWJI COAEp)KaHWE MUCIUILIMHBI B JOmycTHi Oosiee 10 ommOOK B M3T0KCHUH
MaTepraia Ha aHTJIMACKOM SI3BIKE.

5. TunoBble KOHTPOJIbHBbIE 3aJaHUSI M MeTOAMYECKHEe MATepPHAJIbI, ONpeaesIolme
npoueaypbl OLEHMBAHHUSI 3HAHWH, YMeHUil, HABHIKOB W (WJIH) OMNBITA /1eSITeJbHOCTH,
XapakTepu3yWIIUX JTanbl (OPMHPOBAHHSA KOMIETEHIMI B mpomecce OCBOEHHUS
o0pa3oBaTeIbHON NPOrPaMMBbl.

5.1. TunoBoe TecTOBOE 3a/1aHUeE
Read the story

The Winepress

A short story by Josef Essberger

"You don't have to be French to enjoy a decent red wine," Charles Jousselin de Gruse used to tell
his foreign guests whenever he entertained them in Paris. "But you do have to be French to
recognize one," he would add with a laugh.

After a lifetime in the French diplomatic corps, the Count de Gruse lived with his wife in an elegant
townhouse on Quai Voltaire. He was a likeable man, cultivated of course, with a well-deserved
reputation as a generous host and an amusing raconteur.

This evening's guests were all European and all equally convinced that immigration was at the root
of Europe's problems. Charles de Gruse said nothing. He had always concealed his contempt for
such ideas. And, in any case, he had never much cared for these particular guests.

The first of the red Bordeaux was being served with the veal, and one of the guests turned to de
Gruse.

"Come on, Charles, it's simple arithmetic. Nothing to do with race or colour. You must've had bags
of experience of this sort of thing. What d'you say?"

"Yes, General. Bags!"

Without another word, de Gruse picked up his glass and introduced his bulbous, winey nose. After a
moment he looked up with watery eyes.

"A truly full-bodied Bordeaux," he said warmly, "a wine among wines."

The four guests held their glasses to the light and studied their blood-red contents. They all agreed
that it was the best wine they had ever tasted.

One by one the little white lights along the Seine were coming on, and from the first-floor windows
you could see the brightly lit bateaux-mouches passing through the arches of the Pont du Carrousel.
The party moved on to a dish of game served with a more vigorous claret.

"Can you imagine," asked de Gruse, as the claret was poured, "that there are people who actually
serve wines they know nothing about?"



"Really?" said one of the guests, a German politician.

"Personally, before I uncork a bottle I like to know what's in it."

"But how? How can anyone be sure?"

"I like to hunt around the vineyards. Take this place I used to visit in Bordeaux. I got to know the
winegrower there personally. That's the way to know what you're drinking."

"A matter of pedigree, Charles," said the other politician.

"This fellow," continued de Gruse as though the Dutchman had not spoken, "always gave you the
story behind his wines. One of them was the most extraordinary story I ever heard. We were tasting,
in his winery, and we came to a cask that made him frown. He asked if I agreed with him that red
Bordeaux was the best wine in the world. Of course, I agreed. Then he made the strangest
statement.

""The wine in this cask,' he said, and there were tears in his eyes, 'is the best vintage in the world.
But it started its life far from the country where it was grown."

De Gruse paused to check that his guests were being served.

"Well?" said the Dutchman.

De Gruse and his wife exchanged glances.

"Do tell them, mon chéri," she said.

De Gruse leaned forwards, took another sip of wine, and dabbed his lips with the corner of his
napkin. This is the story he told them.

At the age of twenty-one, Pierre - that was the name he gave the winegrower - had been sent by his
father to spend some time with his uncle in Madagascar. Within two weeks he had fallen for a local
girl called Faniry, or "Desire" in Malagasy. You could not blame him. At seventeen she was
ravishing. In the Malagasy sunlight her skin was golden. Her black, waist-length hair, which hung
straight beside her cheeks, framed large, fathomless eyes. It was a genuine coup de foudre, for both
of them. Within five months they were married. Faniry had no family, but Pierre's parents came out
from France for the wedding, even though they did not strictly approve of it, and for three years the
young couple lived very happily on the island of Madagascar. Then, one day, a telegram came from
France. Pierre's parents and his only brother had been killed in a car crash. Pierre took the next
flight home to attend the funeral and manage the vineyard left by his father.

Faniry followed two weeks later. Pierre was grief-stricken, but with Faniry he settled down to
running the vineyard. His family, and the lazy, idyllic days under a tropical sun, were gone forever.
But he was very happily married, and he was very well-off. Perhaps, he reasoned, life in Bordeaux
would not be so bad.

But he was wrong. It soon became obvious that Faniry was jealous. In Madagascar she had no
match. In France she was jealous of everyone. Of the maids. Of the secretary. Even of the peasant
girls who picked the grapes and giggled at her funny accent. She convinced herself that Pierre made
love to each of them in turn.

She started with insinuations, simple, artless ones that Pierre hardly even recognized. Then she tried
blunt accusation in the privacy of their bedroom. When he denied that, she resorted to violent,
humiliating denouncements in the kitchens, the winery, the plantations. The angel that Pierre had
married in Madagascar had become a termagant, blinded by jealousy. Nothing he did or said could
help. Often, she would refuse to speak for a week or more, and when at last she spoke it would only
be to scream yet more abuse or swear again her intention to leave him. By the third vine-harvest it
was obvious to everyone that they loathed each other.

One Friday evening, Pierre was down in the winery, working on a new electric winepress. He was
alone. The grape-pickers had left. Suddenly the door opened and Faniry entered, excessively made
up. She walked straight up to Pierre, flung her arms around his neck, and pressed herself against
him. Even above the fumes from the pressed grapes he could smell that she had been drinking.
"Darling," she sighed, "what shall we do?"

He badly wanted her, but all the past insults and humiliating scenes welled up inside him. He
pushed her away.

"But, darling, I'm going to have a baby."

"Don't be absurd. Go to bed! You're drunk. And take that paint off. It makes you look like a tart."



Faniry's face blackened, and she threw herself at him with new accusations. He had never cared for
her. He cared only about sex. He was obsessed with it. And with white women. But the women in
France, the white women, they were the tarts, and he was welcome to them. She snatched a knife
from the wall and lunged at him with it. She was in tears, but it took all his strength to keep the
knife from his throat. Eventually he pushed her off, and she stumbled towards the winepress. Pierre
stood, breathing heavily, as the screw of the press caught at her hair and dragged her in. She
screamed, struggling to free herself. The screw bit slowly into her shoulder and she screamed again.
Then she fainted, though whether from the pain or the fumes he was not sure. He looked away until
a sickening sound told him it was over. Then he raised his arm and switched the current off.

The guests shuddered visibly and de Gruse paused in his story.

"Well, I won't go into the details at table," he said. "Pierre fed the rest of the body into the press and
tidied up. Then he went up to the house, had a bath, ate a meal, and went to bed. The next day, he
told everyone Faniry had finally left him and gone back to Madagascar. No-one was surprised."

He paused again. His guests sat motionless, their eyes turned towards him.

"Of course," he continued, "Sixty-five was a bad year for red Bordeaux. Except for Pierre's. That
was the extraordinary thing. It won award after award, and nobody could understand why."

The general's wife cleared her throat.

"But, surely," she said, "you didn't taste it?"

"No, I didn't taste it, though Pierre did assure me his wife had lent the wine an incomparable
aroma."

"And you didn't, er, buy any?" asked the general.

"How could I refuse? It isn't every day that one finds such a pedigree."

There was a long silence. The Dutchman shifted awkwardly in his seat, his glass poised midway
between the table and his open lips. The other guests looked around uneasily at each other. They did
not understand.

"But look here, Gruse," said the general at last, "you don't mean to tell me we're drinking this
damned woman now, d'you?"

De Gruse gazed impassively at the Englishman.

"Heaven forbid, General," he said slowly. "Everyone knows that the best vintage should always
come first."

2. Comprehension

Answer the questions.

1. Where were Count de Gruse's dinner guests from?

2. How did Count de Gruse think of his guests?

3. Which of the following describes Count de Gruse's appearance?

4. According to the Count's story, what did Pierre and Faniry own?

5. What did Faniry think about Pierre that made her jealous?

6. What did Faniry tell Pierre that she might do?

7. Why did Faniry stumble towards the winepress?

8. According to Charles' story, what did Pierre do with his wife's body?

9. What was distinctive about the wine Pierre made?



10. Which wine are the guests drinking while the Count is telling his story?

Choose the best word to fill the blank in each sentence.

1. The (a. aroma, b. harvest, c. vintage) in

the kitchen was of garlic and onion.

2. My Dad lies about his taxes because he has (a. fumes, b. contempt, c. cask) for the

government.

3. The host of the party (a. gazed, b. entertained, c. flung) the guests by playing the

piano.

4. All of the men stared at the (a. ravishing, b. decent, c. gazed ) woman who walked

into the room.

5. My mother (a. loathed, b. poised, c. dabbed) my father's sisters because they made

her feel like a child.

6. We didn't have any brown sugar, so I (a. resorted, b. shuddered , c. gazed) to using

cinnamon.

7. My aunt (a. rooted, b. dabbed, c. loathed) her cheeks with a tissue during the sad

movie.

8. The nation was grief (a. poised, b. stricken, c. rooted) when the President died.

9. The (a. harvest, b. peasant, c. root) of the problem is that we only have one car.

10. Few people seek (a. vintage, b. game, c. immigration) in this country.

Kuaroun:
l.a2.b3.b4.a5.2a6.a7.b8.b9.c10.
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5.2. TunoBoO#i TEPMUHOJIOTHYECKUH TeCT

Literary Terms and Definitions

Match literary terms and their definitions:

. Story Elements

a. The time and place of a story (when and where)

. Evaluation

b. The series of related events that together form a story

. Exposition (Introduction/Beginning)

c. The name of a film, book, painting, piece of music
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. Theme

d. A style, especially in the arts, that involves a particular set
of characters

5. Connotation

e. The point of greatest suspense or interest; turning point of
the story

6. Author

f. Events that occur before the climax

7. Falling Action (Denouement)

g. Events that occur after the climax

8. Setting

h. The part of a story that provides information about
characters, setting, and conflict

9. Resolution (End/Conclusion)

i. A person or animal in a story who takes part in the action

10. Character

j. The writer of a book, article, play, etc.

11. Title

k. Struggle between opposing forces (problem)

10




12. Plot (Middle) 1. The main subject of a book

13. Genre m. The final part of the story where the conflict is resolved
14. Rising Action n. Parts of a book, story.
15. Conflict o. A feeling or idea that is suggested by a particular word

although it need not be a part of the word’s meaning or
something suggested by an object or situation

16. Climax p. A saying or a part of a poem, play, or a book put at the
beginning of a piece of writing to give the reader some idea
of what the piece is about

17. Epilogue q. Judgment or calculation of the quality, importance or
value of the book
18. Epigraph r. A speech or piece of text that is added to the end of a play

or book, often given a short statement about what happens to
the characters after the play or bookfinishes

Kurou:
I-n 10-1
2-q 11-¢
3-h 12-b
4-1 13-d
5-0 14-f
6-] 15-k
7-g 16-¢
8-a 17-r
9-m 18-p

5.3 Bomnpocsl k 3a4eTy/IK3aMeHy

3auyer/sK3aMeH MO0 JUCLUIUIMHE CHAETCS Ha OCHOBE COOECEOBaHUS IO IPOYUTAHHOMY
JUTEPATypHOMY TPOU3BENCHUIO (paccKka3, OTPHIBOK U3 MTOBECTH, POMaHa U T.J.) M BKJIIOYAET B ceOs
CJIEYIOIIHAE KOMIIOHEHTBI:

1. XapakTepucTUKa OCHOBHBIX W BTOPOCTENEHHBIX IEPCOHAXKEH MPOUYUTAHHOTO
IIPOU3BEICHUS;

2. XapaKkTepUCTUKA CIOKETHOW JTMHUM IPOYUTAHHOIO IIPOU3BEICHUS;

3. XapakTepucTuka ueu u npoOaeMaTHKU IPOYUTAHHOTO IPOU3BEACHHUS.
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